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ake no mistake; Zumanity 
is probably not a Cirque du 
Soleil show that will ever gain 

mainstream acceptance. It’s too free, too sensual, 
too different from the poetic, elegance of O or the 
dynamic, engaging storyline in Kà. This difference, 
though, is exactly what makes Zumanity worth 
taking a chance on. Because the most valuable 
part of the production, the aspect of it that at once 
challenges and interests you, is that Zumanity is 
different. And, sometimes, different is good.

The show, an 18 and older romp best suited 
for couples or close, fun-loving friends, is all the 
best parts of Sin City’s amazing theater and racy 
production shows all rolled into one. From the 
dazzling acrobatics Cirque du Soleil is known 
for to intricate, sensual dance routines, impressive 
musical numbers, blue humor and striking feats 
of balance and daring, Zumanity might be a 
departure from the usual Cirque du Soleil fare, but 
that doesn’t mean that the expensive production 
value associated with all Cirque shows is missing 
in the least.

Cirque mastermind Guy Laliberté, who started out 
his career performing as a fi re breather, accordion 
player and stilt-walker before creating Cirque du 
Soleil in 1984, commissioned René Richard Cyr 
and Dominic Champagne to write and co-direct 
Zumanity before the production opened inside 
New York-New York in September 2003. Nearly 
seven years later, the eclectic cabaret-style show 

has evolved into a multimedia explosion of sights, 
sounds and color, all themed around eroticism.

The show starts, like all Cirque shows, with a 
preshow. The red-haired Botero twins, a curvy pair 
wielding trays laden with strawberries that they 
offer to seated guests, and the boyish, charming 
Antonio work the crowd, engaging the audience in 
what turns out to be a very involving night for the 
assembled group.

The statuesque Mistress of Sensuality and 
ceremonies, Edie (played by drag performer 
Christopher Kenney) is introduced next and appears 
throughout the night, guiding the audience through 
the show, breathing humor and order into the piece 
as she segues between each act.

The African Dance, by Wassa Coulibaly, starts 
the night and exposes the animalistic, wild side 
of Zumanity, eventually transitioning into the 
ethereal Water Bowl performance that involves 
two lithe, scantily clad swimming acrobats who 
contort with synchronicity in a large, transparent 
bowl of water.

Julia Kolosova, master of the hula hoop, injects 
some much needed energy into the show after the 
soothing elegance of the Water Bowl act. Kolosova 
whirls through the air supporting dozens of metal 
hoops with just the slightest revolution of her hips in 
an unbelievable defi ance of gravity.

One of the newer acts in Zumanity is Felix 
Cane’s pole dance routine, which starts with 
various male dancers seated in front of a televised 

football game and ends with Cane climbing a pole 
in a feisty performance meant to tear the men’s 
attention from their sports.

Most of the show occurs on the ground, but 
aerial wonder does play its part in Zumanity. 
From the Straps act—a segment of the show 
where a leather-bound woman twists through 
the air in the quiet theater (quiet except for the 
echoing sounds of her distress and delight)—to 
the Tissus act, where an acrobat soars through the 
theater, climbing and whirling with the help of a 
suspended strip of fabric in order to impress his 
female partner, some of the most stunning aspects 
of Zumanity occur midair.

But no circus show is complete without clowns. 
Zumanity’s erotic version of this Cirque staple 
are the sex experts Dick and Izzy, an oversexed, 
’60s throwback couple who interact with the 
crowd, using props and eye-popping costumes (at 
one point the two appear with the Botero twins, 
apparently naked, though they’re wearing skin-
colored bottoms with faux pubic hair on them, in 
reality) to elicit laughs.

The trite but true phrase, “There’s something for 
everyone” really fi ts with Zumanity, where humor, 
sex-appeal, passion and eroticism join up to create 
a truly memorable experience.

Zumanity | Tue.-Wed. & Fri.-Sun., 7:30 & 10:30 

p.m. | $69, $89, $99 & $129 | Zumanity Theatre, 

New York-New York | 702-740-6815
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